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abstracts

IL CORPO  Paranoia, ideology and folie a plusieurs, A Workshop.
Castle of Rocca Sinibalda (Rieti)

The position paper for a 3 days workshop (venue: Castello di Rocca Sinibalda) on
paranoia as a social, political and psychological frame of mind. Its core hypothesis: the
paranoid mode of thought is not a distortion of reason but its blind spot and moment
of truth — a shadow that inhabits reason from within. Drawing on Kant, the Folies
raisonnantes of Sérieux and Capgras, Hofstadter’s “paranoid style”, Elliott Jaques’s
kleinian perspective on social systems, and in dialogue with Horkheimer and Adorno’s
Dialectic of Enlightenment, the text argues that the apex of the light of Reason corre-
sponds to the apex of non-reason in rational form. This double movement produces,
on one side, folies raisonnantes that become the grid of reality itself, and on the other,
a panicked defence against anxiety which nurtures magic, narcissistic withdrawal, and
total belonging to some collective entities. The document proposes nineteen thematic
axes for research, ranging from the genealogy of paranoid discourse to its political,
cultural, institutional and performative modes. It suggests a thorough exploration of
the intertwining relationship of paranoia with ideology and folie a plusieurs.

Key words: ideology, folie a plusieurs, Enlightenment, collective anxiety, social systems,
delusion, paranoia, rationality

ViRGINIA DE Micco  The Lady with the Tape Recorder. About paranora, recorders,
and the what else. ..

Drawing on two clinical and theoretical scenes arranged as a diptych, this article ex-
amines the paranoid dimension inherent to the psychoanalytic setting. The first act re-
visits the historical episode of Jean-Jacques Abrahams and his tape recorder (Brussels,
1967). Its staging by Sartre in Les Tenzps Modernes started an anti-psychoanalytic read-
ing rooted in a fundamental misreading. The second act presents a clinical vignette —
the Woman with the Recorder. A patient’s evocation of a recording device worn dur-
ing a session triggers the analyst into an intense experience of intrusion and paranoid
contagion. Through these two scenes, the author explores the radical symmetrisation
that can overtake the analytic relationship, the Freudian Verleugnung, and the uncan-
ny function of the mechanical third party as a vector of persecution. The article ends
with some thoughts on what the author terms the “navel of the Ego” — the founding
locus of the subject and of social bonds, traversed by an irreducible gap — and on the
collective risks of a paranoid response when identity structures get destabilised.

Key words: paranoia, psychoanalytic setting, clinical vignette, paranoid contagion,
Verleugnung, identity, mechanical third party



Enrico Pozzi  Paranoia, ideology, folie a plusieurs. Notes to get started.

The discursive functioning of Unabomber/Ted Kaczynski’s Manifesto — Industrial
Society and Its Future (1995) — is deconstructed both as a text with a paranoid struc-
ture, and as an ideology aimed at political mobilisation. A narratological and linguistic
analysis of the Manifesto — its analytical tone, the near-absence of the first person,
its abstract and macro-social lexicon, its causal hypotaxis ecc — reveals a writing that
mimics scientific discourse while concealing an intense emotional charge. On the psy-
chodynamic level, the author shows how the text follows the narrative pattern identi-
fied by Roger Money-Kyrle in Nazi propaganda: a fluctuation of depressive collapse
(the technological catastrophe), paranoid projection onto an external Enemy (the
System) plus an internal Enemy (the “leftist”), and manic defence (the Revolution,
the New Man). In dialogue with R. Hofstadter, M. Rossi Monti and D. Bell, the au-
thor states that the relationship between paranoia and ideology is not contingent but
structural: paranoia supplies ideology with the affective and emotional power it lacks;
ideology offers paranoia a rational organisation of perception and a sublimation of ag-
gression. The enduring success of the Manifesto, still frequently cited in contemporary
statements of political violence, attests to the deep resonance of this folie raisonnante
within the collective imagination of post-industrial societies.

Key words: Unabomber, paranoid discourse, ideology, political violence, narrative
analysis, propaganda, post-industrial society

GIORGIOMARIA CORNELIO  On the Skin: Paranoia, Politics, and the Surface

Donald Trump’s political tan is the starting point for an analysis of the paranoid di-
mension at work in contemporary right-wing populist politics. Drawing on referenc-
es ranging from Deleuze and Guattari to Mario Rossi Monti, from Didier Anzieu to
Grafton Tanner, the author articulates three levels of analysis. The first deals with the
metaphysics of surfaces: in a world where images proliferate independently of any
depth, the “skin” — Trump’s tan, skincare practices, the Technicolor of The Wizard of
Oz — becomes the operative surface of meaning and political contagion. The second
level interrogates foreverism — i.e. the post-nostalgic regime which, from MAGA to
MAHA, strives to embalm the past as a timeless present. The third level addresses the
structural relationship between paranoid thought and knowledge: the “forever con-
spirator” is not a pathological aberration but the hyperbole of a common cognitive op-
eration — connecting, unifying, interpreting — which fertilises delusion. Confronted
with contemporary hypnocracy and its narrative bubbles, the author dismisses a return
to depth or foundations, and proposes a heightened attentiveness to the surface itself:

it is within the epzdermal regime of meaning that the fate of the real is decided today.

Key words: populism, paranoia, surface politics, foreverism, conspiracy, Trump, hyp-
nocracy
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EpmonDO Grasst — The Wound and the Loophole. Paranoia as a Contemporary Social
Formation

Paranoia is framed as a social form of the present, and emptied from a whatsoever
clinical or diagnostic meaning in order to read it as a socio-analytical category. Para-
noia emerges and intensifies when the order of the world becomes opaque and discon-
tinuous. It produces a two-sided figure — both wound and loophole — that registers
the vulnerability of social bonds while rendering visible what the everyday order tends
to conceal. The analysis unfolds along three axes. On the topological level, in dia-
logue with Simmel and with works such as Danielewski’s House of Leaves, paranoia is
grasped as a reaction to the collapse of the relational threshold, where the ambiguity of
proximity becomes unbearable and the undecidable must be converted into intention-
ality. On the material-symbolic level, drawing on Mary Douglas and Kristeva, paranoia
is read as an economy of purity and abjection: whatever exceeds available classifica-
tions is translated into threat, personalised and made manageable. On the institutional
level, building on Elliott Jaques and Aronofsky’s film Reguien: for a Dream, the author
shows how suspicion can be incorporated into organisational devices until it becomes
a procedure and a collective grammar of the credible. The conclusion raises the ques-
tion of how much ambiguity a society can withstand without converting it into threat,
and how social trust can be rebuilt without grounding it in an enemy.

Key words: paranoia, social forms, abjection, social trust, institutional suspicion,
topology, purity

ANDREA PAGNES  Obsession, Paranoia, and the Creative Mind Between Pathology and
Poetry

Philosopher and performer Andrea Pagnes probes the liminal zone where obses-
sive-compulsive thought and artistic creation meet and respond to one another. The
author draws on references from Freud and Janet to Deleuze and Guattari, and en-
gages role models such as Artaud, Plath, Abramovic, Bausch and Kane. He argues
that pathological doubt, compulsion and paranoia are not merely clinical disorders,
but formal structures shared by the creative mind. His analysis unfolds across five
movements: the obsessive threshold as a space common to both pathology and poetics;
repetition as compulsion and as ritual; paranoid suspicion as a generative method; the
double-edged nature of the creative mind between precision and collapse; and, finally,
a poetics of uncertainty, in which art does not dissolve doubt but renders it luminous.
Without romanticising suffering or reducing creativity to pathology, the author recog-
nises that both inhabit the same fragile threshold.

Kew words: obsession, paranoia, artistic creation, compulsion, poetics of uncertainty,
pathology and art, repetition





